
• Does theatre help humanize us, as individuals
and as a society? If so, in what ways?

• In a world of electronic media and virtual
entertainment, what does the experience of live
theatre bring?

• How do these beliefs express themselves in our
practice for young audiences?

• In pursuit of excellence - what inspires us as
practitioners, what do we respond to when
viewing theatre for young audiences, what do we
think makes outstanding work? 

• What practices inform and guide high quality
work?

• How can we uphold and articulate these beliefs
in our work?

Two thirds of human development takes place in
the first eight years of life and a lot of that is hard-
wired. As an artist producing theatre for 4-8 year
olds, that statement shakes the ground I stand on.

How can the theatre we make best support these
evolving beings passing through the most
complex and rapid developmental phases of their
lives?

Patricia is six years old. What makes her human? 

The Triune Brain Theory suggests that the human
brain can be thought of as three brains in one .

The Reptilian Brain is the most ancient part of our
brain and looks after basic physical survival –
digestion, reproduction and the execution of the
fight or flight response.

The Limbic System is the next oldest - emotional
centre – it’s good at remembering new information
– and is the source of nurture

The youngest and largest part of the human brain
is the neocortex – it’s the creative centre – it can
use language, compose music – invent, imagine,
predict, analyse.

It’s this part of the brain that makes us different to
all other species.

For Patricia?

Her thoughts, her capacity to imagine, to invent,
to play and to share her ideas and express them
in new ways makes her human. That is what
distinguishes Patricia the person from Leo the
dog.

Our capacity for higher levels of thinking makes
us human. 

In 1977, Carl Sagan said:  “Today, when so many
difficult and complex problems face the human
species, the development of broad and powerful
thinking is desperately needed.” He goes on to
say that the most primitive part of our brain – the
Reptilian Brain  - which is dictated to by fear and
confusion – is often our dominant mode of
thinking. Our human capacity for higher levels of
thought, he argues is being eroded by the
repressive nature of education, society, politics
and the massive influence of the media and those
who control it. Our thinking is largely programmed
by the belief systems we adopt – and that tends
to make us programmed humanoids rather than
human. We not using the uniquely human part of
our to anywhere near its potential – instead we
reverting to the use of the more primitive parts of
our brain.

So that’s our challenge. Our theatre must help
children use the “human” capacity of their brains.

It was pointed out by Bertrand Russell that all the
supremely gifted scientists, artists, inventors or
adventurers had childhoods, which had little or no
pressure towards conformity. They were allowed
and encouraged to experiment and pursue their
own interests, whatever they might be.

Reggio Amelia is a small municipality in Northern
Italy that over the last forty years has developed a
world-renowned practice in early childhood
learning.

One of the founders of this exemplary model of
early childhood learning, Loris Malaguzzi wrote to
following poem, which expresses powerfully and
beautifully how we need embrace our notions of
what it means to be human in our processes of
early childhood learning.

The questions for the symposium are formed around
the Come Out Festival theme ‘Being Human’:
By Dave Brown



The child has a hundred languages
A hundred hands
A hundred thoughts
A hundred ways of thinking
Of playing, of speaking
A hundred ways of listening
Of marvelling
Of loving
A hundred joys
For singing and understanding
A hundred worlds to discover
A hundred worlds to invent
A hundred worlds to dream
The child has a hundred languages
And a hundred, hundred, hundred more …
But we steal ninety nine
We separate the head from the body
And tell the child to think without their hands
To do without their heads
To listen and not to speak
To understand without joy
To love and to marvel
Only at Easter and Christmas
We tell the child
To discover the world already there
We tell the child
That work and play
That reality and fantasy
Science and imagination
Reason and Dream
Are things
That do not belong together
And thus we tell the child
That the hundred is not there
But the child knows
The hundred is there!

From a Poem by Loris Malaguzzi (founder of
Reggio Emilia)

Picasso said – All children are artists the
challenge is to keep them so

Our mantra at Patch Theatre has become
Keeping the artist alive in the child.

Theatre potentially has wonderful humanising
qualities -  theatre should encourage wonderment,
it should engender questions, it should open up
deep thinking, deep levels of processing. It should
not be dogmatic or diadactic. We should not about
programming children to become humanoids, who
adopt our belief systems. We should be about
opening up the universe to question and
discovery. 


